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ComPoscrs’ Notcs

Laa’rang [/Vf/tjcn‘g [ aras 5/cnc/ro Fathet Maryura - Traditional
A Piccc from the traditional (Central Javancsc rcPcrtoirc often Pcr‘Formcc{ at the }chinm'ng of events in order

to ensure Prosperitg and good luck for all in attendance.

O 5wcct5pontancou5 — Ryan Harpcr

Oswcct spontancous, written for\)avanese gamelan and electric guitar, is a setting ofee cummings’s poem of
the same name. | he Piccc is written in a semi-traditional Javanese st3|c, with a Pre~composcd éa/ungan, or core
me|od3, serving as the framework from which the e|aborating instruments derive their parts. As aresult, () sweet
spontancous is both t!‘wroug}%composcd and indeterminate. | he Piccc is written in the s/éndro scale with the
addition of /oé/ogpitch 2.

5turm und (La)a’rang — Rex lscnbcrg

The purpose of this Piccc is to explorc some of the fundamental conventions olcgamelan music bg disturbing
them sclectivclg,juxtaposing deviant sections with music strictly in the Javanese stglc. |n six sections, the
intrigue of the Piccc is how selective alterations in some sections of the piece affect the ela]:)orating and
Punctuating instruments, and how these altered sections could be made to seem natural among traditional forms.

T hree of the sections are origina| comPositions based strictb on Javanese forms and obey many of the
constraints oFJavanese comPositional Practice. [However, the first section is comprisecl of altcrnating five- and
seven-beat measures, lengtlﬁs that do not appear in traditional Javanese music. | based the elaborating and
Punctuating parts for this section on Javanese tropes to retain a traditional feel, but cxpanéecl and modified
them to fit the extended measure lcng’chs. T his creates a traditional sounding texture with an unconventional
rlﬁgthmic structure.

Sections 2 and 4 are Playcc{ in both scales simultancouslg, which is unusual in Javancsc music. |nstead
of simply comPosing a meloclg in which both scales are P!agecl at once, | comPosec] a me|oc{3 from the aggregate
scale, a|tcrna’cing scales on every note in the second section and every measure in the fourth. T he elaborating
Par‘ts again behave conventiona”g, but borrow notes from both scales to accommodate the melodg Once again,
by moderating the level of deviation from Javanese convention, | was able to retain a more traditional sound.

I ach section differs from the last in its Aegrcc of deviation from Javanese convention, but the overall arc of the
Piece scale-wise is from the five-note slendro scale to the seven-note /Dé/ogscalc, and then back to slendro, with
biscalar movements in between.

Composing this Piece was a cha”enge, esPeciauy since | knew nothing about gamelan in September.
As | began to understand this music better and the way in which it is constructed in Java both bg Playing in the
ensemble itself and takfng Professor Weiss' course in the fall, | quicuy realized that none of my old comPosition
tricks -~ lush harmong, thick chromaticism, rlﬁgtl’lmic sPontaneitg, and colorful orchestration -~ were suited to this
music or this ensemble. [Jowever, }33 gorcing mgsclxc to start over and invent a new set of tricks for this Piccc, with
conventions of Javanese form and function in mind, | not on|9 discovered a new side of my comPosi’cional abilitg

but also was able to write a trulg unique Piccc that sPcaks to art of comPosition in both Java and the West.



| would like to thank Fro{:essor Alcxancler and Fro]cessor Klingbcil for their support for this Project,
and Professor Weiss for introclucing me to gamelan, helping me fall in love with Javanese music, and aclvising me

tlﬁroughout the yearon this Projcct

F- angkurKcﬁcction ~ _John Swisher

As the name suggests, this tune is inspircd }33 the gamclan Piccc Ladra/zg/pa/g,ézjrplagcd bricﬂy before mine.
The head features a syncoPated interPretation of the original ba/ungan line, which becomes more embellished
when rePcatcd (a”uc{ing to the “c|aborating instruments” of a gamclan ensemble such as thcgcnalcrancl rebaﬁ)
T he new harmonization Permits use of Pentatonic scales ~ aPProximations of the Javanese slendro scale ~ over
parts of the solo form. While the tune references the basic melodic structure and cgclic form of the origina|
gamclan Piccc, it also introduces new musical devices: freer imProvisation, thicker harmonization, and heavier

ornamentation.

Doorways~ Juraj Kojs
in the shadow

in the Iight

within the cracks

majcstic air
Aancir\g, rustling, energizing

lies their truth

and lies their might
dedicated to Margaret | ancaster, Sarah Weiss and Yale (Gamelan Suprabanggo

Oatmeal Fe c/og Cookies ~ Nicholas [Frankel

Oatmca//pe/og Cookies explores some of the unusual Polyphom’c space of the /oe/ogscale. |t takes a brief look
at three different tgpes of harmonic texture t}‘nat, to my ears, evoke the textures of three different tHPcs of
oatmeal cookie: crispy, chewg and crunchg.

The Picce alsois an exploration of Part~writing for the core instruments that tgpica”g Plag the same material in
concert. Spcchcicany, the saron, which tyPicauy carry the mc]o&g in unison,

operate more like e|aborating instruments in this Pfece bg Plaging patterns of comParativcly slow inter|ocl<ing
notes. As the Piccc moves back and forth between two of the harmonic cookie textures (crunchg and cl‘aewg},
the rhythmic textures become more nuanced. The number of elaborations per beat, or irama, becomes more

dense, leac{ing the Picce toward a crispg conclusion in which all the parts snap back into unison.



bn’cf Bios:

Nicholas Frankel isa sccon&~3car FPhD student in the DePartmcnt of Molecular, Cc”u[ar and Devclopmcnta] Bio]ogg
whose research involves noise in bio[ogica] systems. Jn his spare time, Nicholas crjogs other types of noise. [ e has been a
member of (Gamelan Suprabanggo fortwo

years, and composes electronic music on the side. /Dc/og Oatmeal Cookiesis his first Picce for gamclan, as well his

comPositional debut at Yale.

Kgan Harper is a senior in Pranford Co”ege majoring in music and literature. [is musical interests include the cross-
Po”ination of various genres as well as the re[ationship between t[ﬁroug}%composition, inclcterminacg, and imProvisatior\‘ On
campus, he sings wi e Yale (Glee (Ulub, plays wi e Yale Javanese (hamelan [__nsemble, and writes music tor an

pus, he sings with th le GGl lub, plays with the Yal I ble, and writ ic
assortment of film and theater Projects. He has studied music composition with Professors Kathrgn Alexander, Michael

Klingbeil, and Juraj Kojs‘

Rex lscnbcrg is a senior music major in Calhoun Co[]ege. [He has been in several musical groups on campus, inclucling the
Yale Whiffenpoo?s. His compositions have been Performcc’ wic]clg, and he was one of two recipients of the 2008 Abraham
Beekman Cox Frize, awarded 55 the Yale Music Department for Promising students in comPosition‘ He is thrilled to
continue his studies in composition at the graduatc level next year at Manhattan Schoo] of Music. e is currer\t13 stuclging
comPositior\ with Michael Klingbeil and Kathryn Alexanc{en

Juravj chs is a Slovakian Per‘Former, composer, Proc{ucer, and educator rcsicling in the us. He is a Postdoctoral
Associate in Music chhno!ogg and Multimedia Art at Yale’s Department of Music. Kojs also manages music and
multimedia programs at Harold GGolen Ga“crg in Miami, |7, which include the monthlg 12 Nights of [ lectronic Music and
Art concert series. chs’ compositions have been featured at festivals and conferences in Europc, Asia, and the
Americas. Kojs’ works have received awards at [ astman [ lectroacoustic Composition and Performance Competition and
the Digita] Art Award. [His articles have appearecl injourna[s such as Organ/zca’ﬁound, D{g/ta/Creaf/v/fﬂ, [ eonardo
Mus/cJourna/, and Journa/o[/\/ew Music K@searc/z. www.kojs.net.

Margarct Lancastcr has been described as a “new-music ]uminary” (The New York Times) and a “Ieading exponent of the
avant—garde flute” (\/inagc Voice). 5}16 has Premierec] well over 100 Pieces and has built a !arge reper‘toire of new works

comPosec{ specificaug for her that employ extended techniques, dance, drama, multi-media and electronics. Ferpormance

high!ights include Linco]n Cen’cer Festival, Spo]eto Festival USA, ]bsen I:estival, Santa [Fe New Music, Whi’mey
Museum, Ec]inburgh Festiva[ and Festival D Automne. 5}16 has recorded on New Wor]d Records, OO Discs, ]r\nova,
Naxos and Tzacm(, and was selected for ‘Meet the Composer’s’ New Works for So]oist Champions Prcject. Noted for
her inter—disciP[inary PerFormances, | _ancaster, who also works as an actor, choreograP}’mer, dancer, and amateur furniture
designer, presents solo and chamber music concerts worldwide and acts in | ee Breuer’s OB}E—winning Mabou Mines

Do”house www.margaretlancaster.com.

Jo“m Swishcr is ajunior in Fierson Co”ege. A double major in Music and Mathematics/Fhi!osoPhg, he is an assistant
conductor of the Davenport Fops Orchestra. He P[ags Piano in ajazz combo and is a clarinetist in the Yale Concer‘t
Banc]. Iﬂe erjoys music of all sorts, reac{ing and running,



